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Figure 31: Studio Set Up of Paper Halees, Photo by Author, 2014 

I shot the Self-Approval image in my studio, which was filled with life size paper cut outs 

of Halee. During an open studio tour, I noticed men looking into my studio and walking away, 

while women would look in and then slowly approach for a closer look. I assumed that men 

avoided my studio after seeing the partially nude women and felt uncomfortable with someone 

seeing them ogling. I suspect that women are curious about other women, maybe even 
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comparing themselves to the images. I’ve asked many of the women why they look at the images. 

They responded that they don’t know why, but then they look at me and say “competition.” 

 

Figure 32: Halee Before & After, Photo by Author, Digital Manipulation, 2014 
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Figure 33: Halee in the Middle, Photo by Author, Digital Manipulation, 40”x60”, 2014 

The inclusion of a ‘real’ woman in the space of paper women, with the color blue cast on 

the paper and on the real woman, inspired me to consider the art of Yves Klein.  
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DIRECTION & BLUE 
 

 

Figure 34: Halee in the Middle (close up), Photo by Author, 2014 

In the hotel I used a blue light to make the room unusual. I used the same approach to 

light Halee’s paper women. Klein covered women in blue paint before directing them to press 

their wet bodies onto canvases. In my work, black and white paper women were “pinned” to the 

wall, and a blue light was cast on them. By pinning them to the wall, I was directing them as 

Klein had directed the women in his work. Klein famously directed them to smear wet blue paint 

on canvas with their bodies. Klein eventually came up with his own signature color, 

“International Klein Blue”, and even tried to patent it. The patent never went through because the 

blue was actually ultramarine blue. He said,  

“Blue has no dimensions, it is beyond dimensions, whereas the other colours are 
not… …All colours arouse specific associative ideas, psychologically material or 
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tangible, while blue suggests at most the sea and sky, and they, after all, are in actual, 
visible nature what is most abstract.” (8)  

 
In the set of images I created with Halee, a blue light is cast onto her to approximate the 

blue paint on Klein’s female models. I use blue light cast onto the real woman as a metaphor for 

the woman turning into paper, which is another way to desaturate the flesh of its color. I also use 

blue light as Klein used blue paint--because bright blue is not often seen in daily life. We are 

familiar with white and yellow lights in our houses and work, so the saturated blue suggests 

fantasy and abstraction.   
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COLORS 
 

 Colors became very important to me as the series progressed. I wanted to be drawn into 

my own artwork, and to use color as a metaphor. Blue symbolic light was working for me 

because I found that traditional professional photographic lighting did not interest me. I became 

attracted to Nan Goldin’s work because of the mood her pieces create. In her photograph, Nan 

and Brian in bed (1983), I feel that I’m looking at the actual scene that Goldin photographed. 

The photo portrays the moment in warm analogous shades of orange and yellow. I have been in a 

situation like this, and her emphasis on artificial light establishes authenticity in her photos.  

Goldin wants to remember her life even though it was tumultuous. She is against the 

concept of revisionism, and says she has documented her life so it would not be revised.  Goldin 

explains in a video interview, “I didn’t care about good photography, I cared about complete 

honesty.” (9) I stage a scene to mimic her approach with artificial light in the physical setting 

and--post-scene--in Photoshop. I incorporated color in the editing process to give a variety of 

emotional meanings to the photographic images. For example, I used blue to indicate that paper 

was replacing the flesh of the woman in some pieces. Goldin’s example gave me strength to use 

color in my own way. The colors in her work are unexpected and symbolically meaningful.  

When I manipulate the lighting in my shoots, I use LED Ikea lights and a blue outdoor 

light from Lowes. I grew intrigued by the rainbow of colors that appeared because of these 

techniques.  
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